
WACS 10 — Programme Grid (Panels by Room & Slot)

Day 1 — Wednesday, 12 August 2026

Time \ Room Audimax (CPD-3.04) Salon (CRT-4.36) Hall 1 (CPD-3.01) Hall 2 (CPD-3.07) Hall 3 (CPD-3.15) Hall 4 (CPD-2.16)
10:30–12:30 P1: 25th Intl. Conference on 

Chinese Classical Fiction, Drama 
Literature & Digitization — Sub-
Forum of WACS 10 (Part A): 
Manuscripts, Editions, and 
Textual Transmission

P4: AI & Digital Technology in 
Chinese Studies

P10: Classical Chinese Painting: 
Aesthetics, Buddhist 
Iconography, and Cosmological 
Thought

P13: Cross-Cultural 
Communication: Media, 
Education, and Digital Spaces

P7: Buddhism across Borders: 
Transnational Networks, 
Women's Devotion, Frontier 
Practice

14:00–16:00 P2: 25th Intl. Conference on 
Chinese Classical Fiction, Drama 
Literature & Digitization — Sub-
Forum of WACS 10 (Part B): 
Performance, Storytelling, and 
Operatic Repertory

P8: China in the Global Economy:
Investment, Technology, and the 
Global South

P11: Classical Poetry and 
Calligraphy: Form, Affect, and 
Transmission

P14: Daoism, Buddhism, and the 
Popular Religious Imagination

P5: Art, Pedagogy, and Cross-
Cultural Interpretation

16:30–18:30 P3: 25th Sub-Forum — Session 
III (roundtable / continuation)

P9: Christian Missions and the 
Translation of Knowledge, 1600-
1900

P12: Confucian Ethics in 
Comparative and Cross-Cultural 
Perspective

P6: WACS General Assembly + 
Board Election

P15: Digital Media, Games, and 
Platform Culture

Day 2 — Thursday, 13 August 2026

Time \ Room Audimax (CPD-3.04) Salon (CRT-4.36) Hall 1 (CPD-3.01) Hall 2 (CPD-3.07) Hall 3 (CPD-3.15) Hall 4 (CPD-2.16)
09:30–11:30 P16: Drama and Xiqu: Genre, 

Gender, and Translation
P19: Dream of the Red Chamber 
in Translation, Adaptation, and 
Reception

P25: Governance, Work, and 
Technological Imaginaries in 
Contemporary China

P22: Foreign Eyes on China: 
Photography, Stereotype, Visual 
Representation (19th-20th c.)

P28: Intellectual and Religious 
History: Buddhism, Daoism, and 
Confucianism across Dynasties

13:00–15:00 P17: Empire, Geopolitics, and 
China in the World Order

P20: Women, Power, and Female
Voice in Dream of the Red 
Chamber

P26: History & Future of 
Sinology

P23: Gender and Genre in 
Chinese Fiction: Pre-Modern, 
Translation, and Online 
Literature

P29: Language, Ethnography, 
and Knowledge Transmission

15:30–17:30 P18: Fiction, Memory, and the 
Literary Imagination in Late 
Imperial China

P21: Filial Piety, Ritual, and 
Confucian Religiousness

P24: Gendered Political Practices
in Modern China: Making 
Knowledge, Institutions, and 
Everyday Life

P27: Individual Papers P30: Literary and Cultural 
History: Poetry, Drama, and 
Narrative

Day 3 — Friday, 14 August 2026

Time \ Room Audimax (CPD-3.04) Salon (CRT-4.36) Hall 1 (CPD-3.01) Hall 2 (CPD-3.07) Hall 3 (CPD-3.15) Hall 4 (CPD-2.16)
09:30–11:30 P31: Mencius, Mohism, and 

Warring-States Political 
Philosophy

P34: Modern and Contemporary 
Chinese Literature, Film, and 
Sound

P37: Neo-Confucianism: Wang 
Yangming, Zhu Xi, and Song-Ming
Thought

P40: Sinology, Diaspora, and the 
Construction of Chinese Identity

P43: Translation, Reception, and 
the Writing of Chinese Literary 
History Abroad

13:00–15:00 P32: Migration and Identity 
Construction: Hong Kong, 
Diaspora, and Transnational 
Mobilities

P38: Reading Classical Chinese 
Poetry: Genre, Myth, Translation,
and Biography

P41: Traditional Xiqu: 
Performance, Adaptation, and 
Pedagogy

P46: War, Empire, and Diasporic 
Politics: Africa, Southeast Asia, 
and the Borderlands

P44: Visual Culture, Art 
Pedagogy, and Cross-Cultural 
Interpretation

P35: Nation, War, and Historical 
Memory in Modern East Asia

15:30–17:30 P33: Migration, Labor, and Life at
the Margins in Contemporary 
China

P36: Neo-Confucian Metaphysics 
and Ethics: Zhu Xi, Wang 
Yangming, New Confucianism

P39: Ritual, Materiality, and 
Objects in Middle-Period China

P45: Wang Bi, Whitehead, and 
Comparative Epistemology

P42: Translation as Cross-
Cultural Hermeneutics: Politics, 
Religion, and the Modern 
Chinese Self

P47: Women, Writing, and the 
Body in Modern China


